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Light of Asia, and the consequent withdrawal of that work, were
the final disappointments of the opera season- and one may per-
haps be excused for mildly suggesting that Maurel might have
made up his mind on the subject a little earlier, instead of keep-
ing innocent critics, who might have been recuperating in the
country, waiting vainly in town to witness his debut as Buddha.
However, it did not matter to me: I should have been in town
in any case; and I am willing to believe that Maurel was justified
in concluding that the task of making the work a success was too
delicate to be achieved under the rough-and-ready conditions
which prevail at Covent Garden. Still, if Mr de Lara was ready
to face that risk, the collapse of the project is rather hard on him.
I am not, by temperament, one of Mr de Lara's special devotees:
his music appears to me to be one-sided; and a little of its one
side goes a long way with me. But, for all that, I look with some
indignation on the tendency among the Philistines to regard him
as fair game for a sort of criticism which means, if it means any-
thing, that an artist, as such, has no right to live in this country.
We no longer literally heave half-bricks at strangers; but we
certainly do chivy artists occasionally for no other mortal reason
than that they are artists. I do not deny that musicians, when
they are very young men, make themselves ridiculous, as other
very young men do, through mere ignorance of the art of life.
It is easy to find excuses for laughing at beginners in any profes-
sion; but we do not laugh fairly all round: we let the overween-
ing young curate, or doctor, or lawyer off very easily in com-
parison with the overweening young artist, thereby implying
that the nature of his profession is an aggravating circumstance.
This does not hurt the bold, adroit, and witty spirits if they can
handle the pen or use their tongues publicly: all they have to do
is to turn the attacks into advertisements, and live on their
notoriety until the maturing of their powers enables them to
build solidly on that foundation. But the inarticulate musician
has to live it down as best he can. It is therefore important that
it should be dropped as soon as he does live it down, if only for
the sake of the scoffers; for there is a point in this popular sport
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